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An invitation to both
play with and diffract...

1.What it means - at the practical, ethical
and political levels - to enact ‘everyday
creativity/ies’ through everyday
authorings of intra-action with other
human, nonhuman and more-than-
human bodies?

2. Which ‘everyday creativities’ offer us a
powerful dismantling of and affirmation
for flattening the pervasive hegemonic
hierarchy of epistemologies and
ontologies (knowing and being)?

3. How are ‘everyday creativities’
distributed within the encounters
between dominant and marginalised
communities and from both Indigenous
and settler colonial perspectives?



Why pluralizing and
diversifying our
understandings of
multiple enactments of
‘everyday creativities’
matter?

Breaks with/dismantles the
dichotomies of ‘big C vs.
little C’; creative vs. not
creative

Neither enacted along a
straight line nor reductionist
pathway

Developed intra-actively
through entangled agencies
of human, nonhuman and
more-than-human bodies

Continually fashioned
through ‘everyday’
knowings, beings and doings
— hence ‘creativities’



http://flickr.com/photos/neshuma/7621723076
https://creativecommons.org/licenses/by/3.0/
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