
“People claim the land by creating sacred sites, by 
mythologizing the animals and plants – they invest the 
land with spiritual powers. It becomes like a temple.”

Joseph Campbell, - The Power of Myth

Millie Harris                                     Creative Enquiry publication 
3D Design and Craft (BA Hons)

Viewpoint devils dyke, 2021, 35mm own image
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Engaging in the landscape

My vessel sculptures are a response to the way I have 
used the geological folklore of Sussex to connect 

myself to the landscape.

Through making, I have used traditional woodworking 
to respond to the Sussex landscape, creating an ongoing 
negotiation between both the geological and folkloric 

history of Sussex

Through my visual language, I want the sculptures to 
create sensory imagery for the age-old tales told about 

Devils Dyke, The Longman of Wilmington, and 
Chanctobury Ring.  

Each sculpture is based on stories, forms, and materials 
from local expressive natural formations, unique 

prominent hills, and landmarks.

Wandering, Devils Dyke, 2020, 35mm own image



My making process starts from the moment I enter the 
landscapes. When I explore the shapes and natural 
features, I envisage what I could create through 

woodturning. 
I intend to keep the stories of the landscape alive, not 

just through classic oral tradition but through the 
through the narrative potential of mythologizing 

objects and encouraging people to engage in our ancient 
natural surroundings.

Background image, twisted roots monoprint. Own Image unknown decaying 
tree, devils dyke 35mm 2022
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Local and Historical Context 



Geological folklore
For my research, I have been looking at Herbert Tom’s body 

of folk knowledge and related objects on archaeology, 
geology, and the natural history of Sussex. He categorized 
the work into Shepherds’ Crowns, fossils, sea urchins, and 

ague stones. 
Based on geological folklore I want my work to be a space 
for material experimentation and cross-collaboration in 

precious metal and wood. I seek to create an artifact where 
folk legends of the dramatic natural formations reflect our 

place in the natural landscape.

Geological folklore 
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1. Ague Stones, Toms Collection, 
Royal Pavilion and Museums 
(Brighton & Hove). 

2. Herbert Toms (1874-1940), Witch 
Stones, and "Porosphaera" Beads, 
Jstor 



Literature has been 
aspect of my creative 
enquiry, helping me set 
the scene in my mind of 
the tales of the time.

I find it quite sensational 
Satan's contribution to 
the Sussex scenery.
In this chapter Simpson 
talks through the 
legends of Sussex named 
after the Devil

1. Still from page 56, from 
Jaqueline Simpson, Sussex 
Folklore, Chapter 6 “The Devil” 
2. Background, own image of 
devils dyke 2021 
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Capturing the landscape

Photography like turning and printmaking is a very 
important part of the documentation and process; using 
black and white 35mm film the photographs themselves 

create their atmospheric visual narrative.  

Chanctobury ring January 2022, 35mm own image
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Walking to find the longman, eastborune, owm image 35mm 
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These images are a response to my research into folklore, nature, and identity. This character allows me to reflect my 
position and sense of belonging in the Sussex landscape. 35 mm Decaying beech tree, Stanmer park 
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Ethically sourced 
Sustainable practice is at the forefront of my design, making sure 

the origin of materials is understood. I do this by foraging 
through piles of decayed and fallen wood and waiting for 

something to catch my attention. Whether it’s the irregular form 
or colour. I then take it onto the lathe and wait to see how the 

grain and knots reveal themselves. 

Amongst the wood pile, Stanmer park own image 35mm



Collecting

1. Fungai found at the Longman, Eastbourne, 
own image 35mm

2. Chalk y straw from devils dyke, Sussex 
own image



Charcoal, Liken, collected from Devils Dyke Southdown's way
Charcoal Unknown fungai, Longman of Wilmington, Eastbourne 
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lore and land
Legends and folk customs of Sussex are only 
minimally mentioned in modern society, even 

though I have found folklore a factor in helping 
me to connect with the natural landscape. Here 

is the folklore based on the dramatic natural 
formations of Sussex.

Roots, Chanctobury ring, Monoprint
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Folk legends of the Landscape, own image and pen 
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Folk legends of the Landscape, own image and pen 



Drawing from the landscape
By recording the landscape, this enables me to explore my 

interests in the wild twisted forms of the landscape. My drawings, 
monoprints, and cyanotypes have helped me contextualize the 

forms I will be creating in my 3D work. 
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1. Southdown's way, chalky cliffs, pen 
and pencil on handmade paper

2. Twisted trees of Chanctobury ring, 
Monoprint 



Lino prints, based off the forms
stories of each landscape

1. Devils dyke, the devils dig against 
Christianity 

2. The Longman of Wilmington, the green 
man, god of fertility and spring

3. Chanctobury Ring,  run seven times 
around the ring. 

4. 4. the devil will offer you soup in 
return for you're soul, Chanctobury 
ring
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Cyanotypes, liken 
and chalked straw, 
found from Devils 

Dyke
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cyanotypes
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Artist Book 

Developed film and monoprints Pages from my 
artist book, journal of wanderings



Developed photos and cyanotypes pages from my artist book, journal of wanderings
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The art of Turning

Once I start to turn the wood, its true self begins to reveal. I get an 
understanding of what each vessel will look like, choosing to work 
into the burrs, knots, and bark that characterize each piece. I intend 
to explore the physical limits of woodturning, as a means of creating 

forms that carry the mythology of the land. 
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On the lathe, 3mm film. Elm burr follow form
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Own image, me turning, 35mm 
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1. Sussex Elm burr bowls 2. Sussex elm resin  bowl 3. Beech natural bark, 
hollow form

4. Acacia natural 
edge hollow form 5. Chestnut Spalted burr 6. Sycamore hollow form 

Turning journey
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Own recordings, Workshop 
sketches for encapsulating the 
land in the turned wooden vessels. 
Later collaged with resin 
experiments to mimic organic 
natural forms 



Sand Casting in Silver

I intended to repurpose discarded objects. Silver is an 
everlasting material which I can continually heat and 

create forms with. The uncertainty like turning is what I 
enjoy most about this process. I want the silver to enhance 

the wood's natural beauty.

Background image, organic shapes formed from silver by castings into the 
wooden cracks 
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Fungi sand casted in repurposed Silver 
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To conclude 

The spontaneity of turning means each hollow form 
is unique with the knots, cracks, and lines revealing 

themselves once the tool touches the wood. The 
irregularity of the wood echoes the typography of 

the landscape.  

My final photos will be based off archeological 
documentation of local findings, with each image 

creating an artifact of the folklore which inspired 
me. 

Charcoal on paper, final piece ideas
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Sussex Elm burr edged hollow form with natural 
repurposed silver inlay. 28 x 25 cm  given stanmer park 

tree surgeons 

Spalted Ash hollow form, 21 x 18 cm foraged south downs 
way

Spalted beech burr with sand casted silver inlays, 32 
x 28cm given tree surgeons 
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