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Making the Message; how 
objects can be used to 
tell campaign narratives



I love making things. Things can be a powerful way
of telling stories and explaining ideas.

My experience in the world of regulation and
lobbying drew me to make objects for two
campaigns as part of my 3D Design and Craft BA:

1. To lift restrictions on growing Hemp; and
2. To legalise Assisted Dying

Me 
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Campaign 1: Hemp
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The background

The government tightly restricts the growing of
hemp because it belongs to the same family as
marijuana: Cannabis Sativa.

Hemp does not have the same levels of psycho-
active ingredients as marijuana. It’s an amazing crop;
an ecological gem and really useful to make things
with (like biodegradable plastics and zero carbon
houses).

In this age of Climate Crisis, we should allow it to be
grown again.
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The arguments
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The problem is the leaves look the same

They look the same, 
but they’re different

Like the moth and the butterfly… the butterfly gets all 
the attention, but the moth does most of the work!
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I wanted to challenge this perception by
playing with its form and structure, and remove
hemp from the ‘Cannabis Culture’ stereotype.
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And there’s prejudice against that iconic leaf shape
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Could we re-design the plant and
make it look ‘safe’ and ‘good’?

I created a life-sized hemp plant
from felt and displayed it on a
Velcro wall (think Fuzzy Felt gone
wild!).

I gave viewers 1 minute to create
their new hemp plants and filmed
the process.

“wow look how 
big it grows”

”I’ve never 
actually seen one 
before”

“How can I make 
this look really 
different?”

IDEA 1: Imagine a genetically re-engineered plant

8



Hemp 2.0

Hemp made 
safe – same 
leaves, different 
layout!
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Hemp with 
all its cultural 
cues

Felt on velcro wall



The precious metals and stones which once
defined wealth no longer make sense in this
time of Climate Crisis.

Hemp sequesters more carbon than trees and
rejuvenates our soils. It makes carbon neutral
housing and bio-plastics.

This is Value.

I decided to make the crown jewels using just
hemp and to truly test its versatility as a
material.

IDEA 2: Re-evaluing Value
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The Ingredients

11



Seeds, leaves and roots

Crushed seeds - magnified Dried leaves Rhizomes
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Sheet material from hemp fibre

Dyed and heat pressed Laser cut and layered
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Modelling the Crown
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100% Hemp

Served on a hemp cushion Climate Queen
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It would probably be the last object to be
displayed in Trafalgar Square as the Fourth Plinth
is reserved for a statue of the Queen on
horseback*. It would be a gentle reminder of
what we really need to be focusing on in 2022:
climate change.

*(no offence Your Majesty: you’ve done a great job)

Contextualisation: Recognise hemp’s value and put the Crown on the fourth plinth
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Campaign 2: Legalise Assisted Dying
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This campaign is all about reconsidering what should happen
at end of life. Should Assisted Dying (where terminally ill
people are allowed to take life ending medication to avoid
suffering) be legalised?

Currently illegal in the UK there is strong public pressure to
change this, yet Parliament has not reflected this despite
many discussions.

How can we give voice to the issues and express thoughts
on a subject difficult to discuss?

The background
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Choice and personal freedoms vs
safeguarding and sanctity of life. The issues
don’t seem to segment along traditional
party lines, or even religious ones.

Mapping the area
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Re-appropriating this 
anonymous labelling 
system as a vehicle for 
the patient’s voice

Idea 1: Hospital
wristbands
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“Grant me choice and dignity”.  Engraved copper core with silver plating.

The band as jewellery
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Giving a voice to the campaign using a hospital 
blanket as a canvas, and thread to tell the story.

Making as therapy.  A way of encouraging 
conversation and documenting insights. 

Idea 2: Embroidering a hospital blanket
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How craft can be used to 
communicate in a direct 
and non-intimidating 
manner. 

Inspired by Craftivism

Yarn bombing
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Modelling traditional 
Victorian samplers to tell the 
story

And by Samplers…

How Victorian samplers 
would use text, pattern and 
objects to tell a story.

24



Talking and sewing. Sharing
experience on end-of-life clinics,
nursing terminally ill patients,
and about coping with not having
the option of Assisted Dying at
the end.

Group sewing
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Centre-piece poem
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Two ideas:  Crown jewels and Fuzzy Felt 
Hemp.  

Making process for Fuzzy Felt 2.

Transcribing text
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Hospital 
wristbands again: 
this time in felt

Group work

28



Samplers and real stories

Atul Gwande quotes Hand-cuffs and shrouds Heart beats Cost of AD and ‘snowing’ euphemism
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Final images of blanket

(or sample book)

Unfinished business...

Blanket detail:  The Red Tape which surrounds Assisted Dying, and some wise words on the issue
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The blanket is an ongoing
project and needs the time
and care to reflect the
sensitivities of all involved. I
made a film of the story:

Stitching the Story

https://brighton.cloud.panopto.eu/Panopto/Pages/Viewer.aspx?id=9cd88491-4fda-4921-9f11-ae9501114f30


I would like to see the finished blanket used as
a thought-provoking tool. Perhaps part of an
exhibition which explores the issues around
end-of-life care.

I imagine the blanket laid on a hospital bed in
a quiet room. People could sit under it and
listen to audio from across the wide spectrum
of people who have a view or stake in the
issues.

Medics

Dying person

Vulnerable

Police Priest

Family

Contextualisation: The End Game
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Craftivists as my inspiration for ‘gentle’ campaigning.  People like Sarah Corbett and Isaac 
Cordal and Spidertag.

o Ravetz, Amanda, Helen Felcey, and Alice Kettle, eds. Collaboration through 
craft. A&C Black, 2013.

o Lothian, Sayraphim. Guerrilla Kindness & Other Acts of Creative Resistance: 
Making A Better World Through Craftivism. Mango Media Inc., 2018.

o Corbett, Sarah. How to Be a Craftivist. Unbound Publishing, 2017
o Kuittinen, Riikka. Street Craft. Thames & Hudson, 2015

Books
o Gawande, Atul. Being mortal: Medicine and what matters in the end. 

Metropolitan Books, 2014.
o Mannix, Kathryn. With the end in mind: Dying, death, and wisdom in an age of 

denial. Little, Brown Spark, 2018.
o Kalanithi, Paul. When breath becomes air. Random House, 2016.
o Cook, J. Gordon. Handbook of textile fibres: man-made fibres. Elsevier, 1984.
o Browne, Clare Woodthorpe, Jennifer Mary Wearden, and Christine 

Smith. Samplers from the Victoria and Albert Museum. V & A, 1999.
o Toller, Jane. British samplers: a concise history. Phillimore, 1980.
o Dunne, Anthony, and Fiona Raby. Speculative everything: design, fiction, and 

social dreaming. MIT press, 2013
o Tharp, Bruce M., and Stephanie M. Tharp. Discursive design: critical, 

speculative, and alternative things. MIT Press, 2019.

Films
o End Game. Directed by Rob Epstein and Jeffrey Friedman, Netflix, 21 January 

2018.
o Simon’s Choice. Directed by Rowan Deacon, Minnow Films, 10 February 2016.
o The Island. Directed by Steven Eastwood, Hakawati, 7 October 2017.
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