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12:50 :Registrations

1:00pm : Panel 1 - Legacies of Oppression 

Alice Strutt - Chantal Spencer - Laharee Mitra - Fe Stevens 

2:00 pm: Break 

2:10pm  : Panel 2 - Identities Within Social Change 

 Kamal Badhey - Aurore Damoiseaux - Alice JL Pierre - Queenie Clarke 

 3:10 pm: Break  

3:20pm  : Panel 3 - Connecting Threads 

Pragya Sharma - Anika Shaikh - Oknim Jo - Becky Robinson 

 4:20pm: Break  

4:30pm: ROUNDTABLE 
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ABSTRACTS
Alice Strutt  

 
Alice is currently pursuing an MA in Sustainable Design at the Universi-
ty of Brighton. 
They are deeply passionate about questioning traditional perspectives 
and breaking down binary thinking, utilising queer feminist 
perspectives in design and promoting equity. Alice’s current research is 
focused on embracing complexity and inspiring transformative 
approaches to societal and environmental challenges. 

 Panel 1 - Legacies of Oppression 
Queering AI Datasets

The existence of binary bias in datasets is a significant 
hurdle in achieving sustainable futures. Machine 
learning systems continue to perpetuate biases that make marginalised 
groups invisible. Biased datasets used for the 
development of algorithmic decision-making tools have the potential 
to harm already marginalised communities, further amplifying existing 
inequalities. The LGBTQ+ community is particularly affected, with AI 
technologies perpetuating gender stereotypes and ignoring non-binary 
identities. Quick action must be taken to extend datasets that reflect 
real-world nuance and ensure that AI is used to further human 
understanding rather than limiting it. Decolonising design history can 
provide a crucial pathway to addressing bias in data to foster a more 
inclusive progression of technological development. By queering 
design history, there comes an opportunity to challenge binary norms 
and traditional gender constructs, opening new possibilities for 
technology based on non-binary principles that fundamentally affect 
our thought processes. This paradigm shift has enormous potential 
for dismantling systemic biases, moving towards a future wherein our 
technologies are enriched with nuanced diversity and transient 
learning. 



ABSTRACTS
Chantal Spencer

Chantal is a disabled feminist academic, currently undertaking her 
doctoral studentship at the University of Brighton.
Her work explores legacies of oppression that exist within traditional 
participatory design and research methodologies. Her work aims to 
move beyond prevailing ideologies of inclusivity, particularly those 
formulated by individuals in positions of power. She instead argues that 
radical philosophical shifts in thinking are needed, where those who 
are conventionally designated as the recipients of inclusivity lead the 
discourse. 

Participatory Design- 
who, why and where did it all begin?

In this talk, she will begin to explore the historical underpin-
nings of these practices, looking back at the who and where they all 
began as a place to begin understanding some of the hidden legacies of 
oppression. 
Her work critiques foundational participatory models of 
design research from intersectional feminist and mobility justice 
perspectives with a view to create more just research practices. The 
study will also examine the role that design plays in the production 
(or limitation) of mobilities due to Design’s role in creating alternative 
visions of the world. 
Through this work she aims to develop philosophies of inclusive 
practice that move beyond arbitrary participatory models of design 
research towards methodologies that actively work to dismantle 
systemically embedded legacies of oppression within the design 
industry and academia. Design justice and disability justice principles 
acknowledge that any given design advantages some people, and 
disadvantages others according to intersecting social structures such as 
race, disability, and gender. Participatory design models are 
themselves designed and therefore are subject to the same 
problematics as any other product of design. She argues that a 
contributing factor to these inequities lies with who is doing the 
designing and why they are designing it, as feminist theorist Haraway 
states “it matters who worlds worlds”. 

 Panel 1 - Legacies of Oppression 



ABSTRACTS
Ghosts in the Galleries: 

How museum learning staff interpret legacies of 
colonialism in practice

  The word ‘decolonisation’ has become a popular, but con-
tested, word within the heritage and cultural sector to describe 

approaches to museum practice that attempt to address the 
injustices of colonialism present in these institutions. Yet, the reality 
of what this looks like in daily practice is largely restricted to the work 
of curatorial, documentation and conservation staff. To explore the gap 
in literature, my research uses ethnographic fieldwork to explore how 
learning and engagement staff incorporate decolonisation into their 
daily practices, engaging with visitors, school groups and communities. 
This presentation will focus on the key concept of legacy, particularly 
the legacy of institutions and collections formed during the period of 
colonialism, and how they are interpreted by the public engagement 
and learning staff at Wellcome Collection and Horniman Museum. It 
will delve into how these staff deal with the legacies of the institutions’ 
founders, Henry Wellcome and Fredrick Horniman, both of whose busi-
nesses and collecting practices profited from colonialism. It will then 
discuss the legacies of past museum professionals who have impacted 
current practices and attempts to challenge them. Finally it will discuss 
how staff are building legacies for future practitioners that attempt to 
incorporate decolonial ways of practice. 

Laharee Mitra 

Laharee is a Doctoral Researcher at the University of Brighton, funded 
by AHRC Techne scholarship. Her research explores how learning and 
engagement staff understand decolonisation to apply to their practic-
es. She has previously worked at Dr. Bhau Daji Lad Museum, Mumbai, 
as a Curatorial Assistant and has volunteered with the Kew Gardens, 
London and V&A, London.

 Panel 1 - Legacies of Oppression 



ABSTRACTS
Re-imagining pain management healthcare 

through radical creative narratives

  My work explores design as a vehicle that drives change, with a sus-
tainability focused lens to explore opportunities for ways to re-imagine 
current healthcare interventions for chronic pain management. The 
NHS was established in 1948 to provide free healthcare access to all, 
current complexities of modern life make access to pain management 
problematic within the systemic narratives of access for all. The global 
Burden of disease study (2016) estimates 1.9 billion people are living 
with chronic pain worldwide. My work considers the sustainability 
of self within current healthcare practice for chronic pain and invites 
questioning for an otherwise management of pain, by disrupting the 
historical discourse of healthcare settings using creative practice meth-
odologies such a conversation theory. 

Fe Stevens 

Fe is an MA Sustainable Design student and a creative practice re-
searcher with interest in living experience of chronic pain and disa-
bility. I am part of two research groups; Posthuman walking project 
working with healthcare and art practitioners from the UK, Philippines, 
Canada and Norway and the Disability Culture Research Group. 

 Panel 1 - Legacies of Oppression 



ABSTRACTS
 Panel 2 - Identities Within Social Change 

Kamal Badhey 

Kamal Badhey is currently a doctoral student at the University of 
Brighton, researching the Apna Heritage Archive created by Anand 
Chhabra. She is a New Yorker, photographer, and educator who has 
investigated her family and ancestors through her personal archival 
projects. She was a Claremont Documentary Project Fellow and a Lewis 
Hine Fellow. 

Diasporic Archives and Photographers of Color: 
Cultural Production in the Midlands

This presentation will consider photographic practice in the Midlands 
focusing on a set of interviews with cultural producers and 
photographers from diasporic communities involved in organizations 
Black Country Visual Arts, Re-Framed and the Apna Heritage Archive. It 
will look at how the intersection of place, family and transnational 
migration creates unique perspectives of these producers and their 
work in community-based archives and arts practice. Discussion will 
include how engagement with life stories reveal nuanced understand-
ing of leadership roles in the cultural sector and community participa-
tion.  



ABSTRACTS
 Panel 2 - Identities Within Social Change 

Aurore Damoiseaux 

Aurore is a Doctoral Researcher at the University of Brighton. Her 
research focuses on the use of dress as a political tool in women’s 
rights movements of the 20th century. Her doctoral research is axed 
around the Greenham Common Women’s Peace Camp (1981-2000) 
which combined anti-nuclear ideology with a fight for women’s right to 
be active members of the public and political spheres.     

Dress, identity and memory at Greenham Common (1981-2000)

This presentation focuses on the use of dress as creator and promoter 
of identity and memory, in the context of the protest action Greenham 
Common Women’s Peace Camp (1981-2000). This camp was set up in 
West Berkshire, in England, at the fence surrounding RAF Greenham 
Airbase, to protest the housing of American nuclear missiles in Britain. 
This protest combined anti-nuclear ideology with feminist theories of 
the 80s, directly linking men with war and violence, and women with 
pacifism and care for life on Earth. This paper explores the way pro-
testers used clothing and dress objects to promote and legitimise their 
identity as political participants. She also explores how clothing can be 
a carrier of memories and emotions, and how that quality was used as 
a tool to protest at Greenham.  



ABSTRACTS
 Panel 2 - Identities Within Social Change 

Photoliterature: the plurimodalism of bodywriting and life writing

This practice-based research is looking into the relationship between 
plurimodalism and the use of the human body as a canvas within the 
genre of Photoliterature. Based on the use of life writing and bodywrit-
ing, it is a very personal project, entitled ‘Write me a Novel’: ‘publish-
ing’ short stories on the human body instead of on paper, thus using 
it as a page, demonstrates a fascination for the human form and all its 
possibilities, and the use of several types of medias to transfer works of 
autobiographical fiction is the translation of a bilingual mind. The Write 
me a Novel series was first exhibited online as part of her Masters’ 
dissertation, and revolved around the idea that a narrative, and thus a 
story, changes depending on the way it is transmitted (whether written 
on a page, on a body, or told out loud).  

Alice JL Pierre  

Alice Pierre is a French multimedia artist and writer. She graduated 
with a BA in Western Civilisation and Culture, and a Professional Pho-
tography Diploma from Concordia University, before moving on to a 
MA in Creative Writing at the University of Brighton. Her work primarily 
focuses on the human body as a canvas for art, and on the relationship 
between photography and literature.  



ABSTRACTS
 Panel 2 - Identities Within Social Change 

Designing with Human Dignity: a critical approach to inclusivity in 
working with people experiencing homelessness and 

vulnerable housing

This work in progress presentation will share findings of the research 
completed to date. The research grew from both Queenie’s fascination 
and curiosity with changes made in public spaces. Experiencing the 
regeneration of her hometown, Eastbourne, she witnessed on a mi-
cro-scale how the built environment changed in response to issues sur-
rounding anti-social behaviour. On a macro-scale, there is a common 
thread in changes made in public spaces within the United Kingdom. 
The systemic response tends to be removing planters, benches, and 
sheltered doorways to decrease criminal activity in the hope of provid-
ing safer streets. Two prominent themes that have been revealed so 
far are language and perception. In the presentation Queenie will be 
focusing on how these themes are entangled within urban design and 
planning systems. Specifically, examining how language and perception 
play a role in both perpetuating and disrupting the current discourse 
surrounding inclusivity of people experiencing homelessness and vul-
nerable housing.

Queenie Clarke 

Queenie is a third-year PhD student at University of Brighton in the 
School of Architecture, Technology and Engineering. Her supervisors 
are Dr Ben Sweeting and Nick Gant. The research addresses questions 
regarding the inclusivity of people experiencing homelessness and 
vulnerable housing within urban design, focusing on the regeneration 
of the town centre of Eastbourne, UK. 



ABSTRACTS
 Panel 3 - Connecting Threads 

Pragya Sharma 

Pragya is an AHRC Technē-funded PhD researcher in the History of 
Design (2023-27) at the University of Brighton (UK). She is working 
on unravelling stories of knitting from the Indian subcontinent under-
pinned by concepts of domesticity, gender and labour. She was previ-
ously engaged as a design academic for over six years while pursuing 
various research projects that entailed fieldwork, working with artisans 
and ethnographic writing and documentation. 

 Tracing Persian influences on Indian hand-knitting and crochet

Hand-knitting and crocheting form one of the most prominent every-
day domestic craft practices that women in North India perform, espe-
cially during winter months. The spread of the skills is attributed to the 
rise of missionary activity under the British Raj in the late 19th century. 
However, few reference images of objects – particularly gloves, caps 
and socks, as part of collections at Ashmolean Museum, V&A Museum 
and MFA Boston suggest the possibility that crochet and knitting were 
being practised much before their introduction to the subcontinent 
with the Empire project. Although the silhouettes of these objects are 
a colonial import, the ornate motifs and patterns carry Mughal influ-
ences. In the absence of any detailed descriptions regarding the maker 
(Kashmiri immigrants in Punjab, in a few cases) and the wearer (for 
whom were these elaborate pieces created?), there is much ambiguity 
in tracing the provenance of these objects. Another hypothesis that 
can be formulated is that the crochet hook—because of its similarity to 
the hook used in Aari embroidery—is used interchangeably in litera-
ture to refer to the latter. This suggests that Indians were familiar with 
the hook much before crochet as a technique was introduced. The 
presentation will focus on teasing out these hypotheses. 



ABSTRACTS
 Panel 3 - Connecting Threads 

Anika Shaikh

Anika is a Ph.D. student in History of Design at University of Brighton. 
Her research interest covers design history and visual culture in the 
19th and 20th centuries in Britain with a special focus on 
transnational and postcolonial histories of crafts and designs. 

  Transnational History of Textiles in the 20th-century Britain: Ethel 
Mairet and the Mingei Movement

Ethel Mairet (1872-1952) was a British woman textile artist who built 
her artistic career in Ditchling, East Sussex and dedicated it to 
teaching textiles to women students. Her anti-industrial ethos in design 
was inspired by the ideas of William Morris and the Arts and Crafts 
Movement, characterised by colour and texture from vegetable dyes, 
hand spinning and hand weaving. Resonating with the Mingei theory, 
Mairet’s woolen fabric was introduced to Japan through her friendship 
with Shoji Hamada, Soetsu Yanagi and Bernard Leach, the major figures 
of the Mingei Movement. Little is known about her significant impact 
on Japanese crafts and the fact her textile practice was applied by the 
Japanese male textile artists Goro Aoda and Zenzo Oikawa. Tracing the 
network Mairet built with the Mingei figures in Ditchling, the 
movement of textile design and its practice from Britain to Japan in the 
1920s is explored.



ABSTRACTS
 Panel 3 - Connecting Threads 

Oknim Jo 

Oknim Jo is a researcher, curator and historian working in the fields of 
architecture, craft and design. She is the founding director of a design 
research collective, the Curating Society, based in both South Korea 
and the UK. Her research interests include the transnational 
historiography of design and architecture, mid twentieth-century 
interior design and modern furniture. 

TRADITION IN PRACTICE: Mansill Pai, 
a Woman Designer in Post-Korean War Seoul

Mansill Pai’s entire career spans from the 1950s to the 2000s. She was 
an educator, writer, designer, and artist working in the fields of fashion, 
interiors, furniture, and textiles. She was a professor in the Department 
of Decorative Art at the College of Fine Arts, Ewha Womans University 
from 1961 to 1988. She spent her later life as a prolific textile artist, but 
her early career as an interior designer has remained relatively little 
known. This paper derives from an archival research project on 
Mansill Pai (1923~2018) with the National Museum of Modern Art, 
Korea (MMCA) I conducted in 2022. Pai’s personal archive composed of 
more than 4,500 items was donated to MMCA in 2021 by her 
family members. Her archive includes plans, pattern drawings, 
furniture design sketches, photographs, textile samples, prototypes, 
mock-up models, material board, manuscripts, newspaper clippings, 
correspondence, and varying artefacts. This research focuses primarily 
on her early career background and interior and furniture design 
practice between the 1960s and 1970s. 



ABSTRACTS
 Panel 3 - Connecting Threads 

 Becky Robinson 

A life-long procrastinator, with side roads of FE and HE, interspersed 
with jobs, culminating in teaching in secondary education for sixteen 
years. Textiles/Fashion are an inherited trait I haven’t managed to yet 
shake off. I will always have the ‘need to know’, whether through mak-
ing or academic research.   

How Women in Asylums in Nineteenth Century Britain Found Their 
Voice: Protest and Subversion Through the Art of Needlework 

The focus of this research examines the use of sewing in the produc-
tion of textile artefacts, as a method of communicating personal expe-
rience, by two women inpatients of an asylum, and the pauper lunatic 
ward of a workhouse, during the 19th and early Twentieth century. 

Mary Frances Heaton(1801-1878) and Lorina Bulwer (1838-1912) were 
committed to institutions as certified insane according to classification 
methodology during the Victorian era in England. The diagnosis of in-
sanity could be ascertained by the decision of any two doctors. 

These artefacts provide an invaluable record of these women’s incar-
cerated experience, and emotions, at a time when the voice of women 
in their circumstances, both actual and written, would be disregarded, 
and considered unworthy of comment or reportage. 

Exploring the legislation and systems of treatment for asylum/lunatic 
ward inhabitants, women’s role in Victorian society, expectations of 
behaviour and diversions from the ‘norm’ which could lead to incarcer-
ation as a certified lunatic. For both women, the use of their work to 
identify their persecutors, give credence to their beliefs and provide a 
discourse for us to understand what gave them the strength to produce 
such creative and passionate works resulting from a distressing situa-
tion. 


