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Second year work
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Otto Kunzli – Ring for two people, 1980 David Watkins

The New Jewellers
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Giacomo Balla – The Speed of a Bicycle, 1931 Umberto Boccioni – Unique Forms of Continuity in 
Space, 1913

Italian Futurism
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Oskar Schlemmer’s Triadische Ballet
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Second year work

6

25/03/2019



Second year work
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Second year work

Tracing motion with light suits.
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Second year work

https://vimeo.com/421562816
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https://vimeo.com/421562816


Year planner 10



Bridging the gap between my 2D and 3D practice.

Beginning of third year work
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Over the summer period I attended the Moving Humans workshop hosted by Tate exchange. 12



The research room from Olafur Eliasson’s ‘In real Life Exhibition.
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Olafur E l l i ason

Beauty, 1993 Notion Motion, 2016
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Benjamin Skop

Improvisation 1 (in collaboration with 
Studio Olafur Elliason), 2017

Six variations of a movement sequence, 2018
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Le Corbusier's Modular Man Da Vinci's Vitruvian Man

Looking at pre-existing models that seek to define the human body mathematically. 
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Initial statement regarding the direction of my research. 17
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Unrealised forms that draw from the Fibonacci sequence
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Rebecca Horn

White body fan, 1972.
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Noam Ben-Jacov

Room, 1986-1987Between intimacy and alienation, 1985-1986
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Model highlighting lines of motion created by the moving body. 32
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Propositions display. 34



The light projections, 1979

Susan Heron
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The body as the canvas 39
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Adornment with projection.
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Researching Ideokinesis (thought movement). 44



Etsuko Ich ikawa

Performance at Pratt Fine Art Centre, 2019 Pyrograph trace 11612, 2013
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Susan Morris

Sundial Nightwatch - Drawing for tapestry, 2015 Motion capture drawing 2012

https://www.tate.org.uk/research/publications/tate-papers/18/drawing-in-the-dark

This paper by Morris was greatly influential to my approach to drawing.
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https://www.tate.org.uk/research/publications/tate-papers/18/drawing-in-the-dark


Untitled (Subway Drawing), 2006

William Anastasi

60 minutes, 1987
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Drawing with breath
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Involuntary drawing experiment, creating a system where a drawing is made 
autonomously from the artist.
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https://vimeo.com/417237578 50

https://vimeo.com/417237578
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Gego

Reticulárea (ambientación), 1969.Columna, 1972 52



Ruth Asawa
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15/10/2019



The line in space. 
https://vimeo.com/417238446
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https://vimeo.com/417238446
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Exploring projection. 57



Creating a video feedback loop.
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Space that is affected as you move through it. Body adornment that is affected as you move. 65



Affecting space as you move through it. Exploring the association between body adornment 
and material. Using this relationship to create a residual trace.
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Passing Through, 1956

Saburo Murakami

Work, 1959
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William Forsyth

Choreographic objects, 2010 Black flags, 2015
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https://vimeo.com/417238901
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https://vimeo.com/417238901
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Body Tracks, 1982

Ana Mendieta
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Soul Silhouette on Fire, 1973



Snail Drawings Series 

Daniel Ranalli

81



Drawing my hand from the feel of water.
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Water traces. 85
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Drawing with magnets, water and magnetic powder.
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https://vimeo.com/421648652 91

https://vimeo.com/421648652
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Ink and oil in water. Exploring how different materials perform in water.
93



Experimenting with different types of inks in water.
https://vimeo.com/422192934 ink and glue in water.
https://vimeo.com/422192864 ink and paint in water.
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https://vimeo.com/422192934
https://vimeo.com/422192864


https://vimeo.com/421631998
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https://vimeo.com/421631998
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Unfired ceramic in water
98
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Using balloons as props in water.
https://vimeo.com/421629369
https://vimeo.com/421629887
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https://vimeo.com/421629369
https://vimeo.com/421629887


Ink, oil and latex in water. 101
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Iron fillings, water and magnetism.

103



104



Formative assessment. 105
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https://vimeo.com/394906354 111

https://vimeo.com/394906354


Testing different mediums on dissolving fabric. Graphite, ink and oil paint.

112



113



114



https://vimeo.com/393721674 115

https://vimeo.com/393721674


Drawing performances in water. Dissolving fabric and oil paint.

116



Stills from dissolving fabric films. 
https://vimeo.com/420319727 117

https://vimeo.com/420319727
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Stills from ‘Hand trace in water’. 
https://vimeo.com/394456515 120

https://vimeo.com/394456515


An attempt to make an upright dissolving paper drawing performance. 121
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https://vimeo.com/392776266 136

https://vimeo.com/392776266
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Making prints from Trace box.
140



https://vimeo.com/417231615 141

https://vimeo.com/417231615


Before excess material is cleaned off. 142



Final prints 143
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Using magnetic fluid in water for Trace box 2.
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Affecting iron fillings in water with a magnetised prop. 153
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Reintroducing projection to turn material manipulation into drawing performance. 157



Prototype.
https://vimeo.com/413073237 158

https://vimeo.com/413073237
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Trying to perfect dimensions.
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Making final version. 167
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Tracing touch. 
https://vimeo.com/417263352
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https://vimeo.com/417263352
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181Designs for magnetised props.



The final version will be projected onto a circle shaped frame mounted onto the wall. 182
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